
Plymouth
Symphony

Orchestra

www.plymouthphilchoir.org       www.plymouthsymphony.co.uk

Edward Elgar

widely regarded as Elgar’s finest choral work, 
considered by some as his masterpiece

Sponsored by
LIVE

The Dream of 
Gerontius
Sunday 25th November 2018

Plymouth Guildhall



The Dream
of 

Gerontius



The value of investments can go down as well as up and investors may not get back the amount they originally invested.
Charles Stanley & Co. Limited is authorised and regulated by the Financial Conduct Authority and a member of the London Stock Exchange. 

Registered in England No. 1903304, registered office: 55 Bishopsgate, London EC2N 3AS. Charles Stanley & Co. Limited  is a wholly owned subsidiary of Charles Stanley Group PLC. 

Charles Stanley are proud
 to support 

The Plymouth Philharmonic Choir

At Charles Stanley we’ve been helping our 
clients to achieve their financial goals for more 
than 200 years. While others may focus on 
promoting their own company products, we 
begin with a question: what do you want your 
money to do for you? We then take the time to 
understand your needs, ambitions and attitude 
to risk, in order to custom-build a service 
around this focal point – one that’s right for 
you.

For more information please contact 
Rachel Homewood, Investment Manager:

01752 545 969 

rachel.homewood@charles-stanley.co.uk

www.charles-stanley.co.uk/plymouth



The Dream
of 

Gerontius

A
nn

e
K

im
be

r

Anne Kimber - Conductor, Plymouth Symphony Orchestra
Anne has been connected with the PSO for many years, first as a player and subsequently as conductor (only 
the sixth in over 140 years of the orchestra’s existence). 

As a flautist her musical activities have ranged widely in the South West, performing with groups such as the 
Bournemouth Sinfonietta, the Birmingham Royal Ballet, Opera South West, New Devon Opera, the South West 
Sinfonietta and many others.

She also manages the Dartington Festival Orchestra as part of the Dartington International Summer School 
and has been a mentor for the renowned South West Music School.

As conductor of the PSO she has helped to draw performances of real power and vibrancy from the players, 
enabling it to become the most accomplished group of its kind in the South West.
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Dawn Ashby - Leader, Plymouth Symphony Orchestra
Dawn has been playing with the PSO for over 20 years, originally at the back of the second violins and 
gradually working her way towards the front of the first violins. She began learning the violin at the age of 8, 
after being offered lessons in primary school, and took full advantage of the many musical opportunities offered 
to her throughout her school career, culminating in membership of the Leicestershire Schools Symphony and 
Chamber Orchestras. Dawn chose not to pursue a full-time career in music, but after graduating from Plymouth 
with a degree in Environmental Science, continued to study the violin with Hans Kassier for over 15 years.

She has attempted to play many other stringed instruments, and even learnt the harp in school in order to 
escape hockey lessons, but has always wanted to play the cello. So during one late night eBay shopping trip 
she bought a viola, so she could learn the Elgar Cello concerto (arranged for viola by Tertis) without the need 
for cello technique! So, watch out cellists, if the PSO ever plays the Elgar, Dawn will be vying with you to play 
the solo part in rehearsals!

Dawn has led several local orchestras including the University of Plymouth Orchestra and South West 
Sinfonietta, where she played with several eminent soloists (including Craig Ogden, Natalie Klein and Julian 
Lloyd Webber) and performs regularly with several orchestral and chamber ensembles throughout the 
southwest.

She now shares the leadership of the PSO with two other members of the orchestra and will be found leading 
the viola section when not playing the violin.
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Christopher Fletcher - Musical Director, Plymouth Philharmonic Choir
Christopher Fletcher considers himself to be both fortunate and privileged to have been Plymouth Philharmonic 
Choir’s Director of Music and Conductor since 1996, during which time the choir has come to be recognised as 
one of the very best in the South West. As well as performing regularly in Plymouth he has conducted the choir 
in cathedrals and churches all over Europe, including Notre Dame, Paris.

After graduating from Trinity College of Music Christopher moved down to South Devon, since when he has 
been actively involved in choral singing, church music and teaching. He has been Organist and Master of 
Music at Plymouth Roman Catholic Cathedral since 2001, holding previously a similar post at the Parish and 
Priory Church of St Mary, Totnes.

In addition to the Philharmonic Choir, Christopher also conducts the Stanborough Chorus and the Lupridge 
Singers. He has also directed numerous other Devon societies including the South Devon Choir and the 
Chagford Singers. Following on from previous exciting concerts with the HM Orchestra of the Royal Marines, 
including Verdi Requiem, Berlioz Requiem, Carmina Burana and The Armed Man, Christopher is delighted to 
be once again collaborating with these world class musicians.
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Alison Kettlewell - Mezzo Soprano
Alison trained at the RNCM and RCM (Opera Course) and was a winner of the AsLiCo Young European 
Opera Singers’ Competition and finalist in the Kathleen Ferrier Awards. She has sung internationally with roles 
varying from Donna Elvira (Don Giovanni) to Charlotte (Werther). She received critical acclaim for her roles 
as Waltraute and Fricka in Wagner’s Ring Cycle and Venus in Wagner’s Tannhaüser (Longborough Festival 
Opera). Concert venues vary from the Royal Albert Hall, London Barbican, Symphony Hall, Birmingham and 
Royal Concert Hall, Glasgow to the Bridgewater Hall, Manchester with orchestras including the Hallé, Royal 
Philharmonic and Bournemouth Symphony Orchestra. Notable concert performances include Siegrüne in 
Die Walküre with the Hallé under Sir Mark Elder, Verdi requiems with the Bournemouth Symphony Orchestra 
(Guildford) and in Salisbury, Durham, Chichester and Exeter Cathedrals and world premieres including A 
Different Child (Russell Pascoe) in Truro Cathedral and Eternal Voices (Gorb and Kaye) with the Band of the 
Royal Marines narrated by Sir Trevor McDonald (Exeter and Coventry Cathedrals). She has sung the Angel in 
Elgar’s The Dream of Gerontius in venues throughout the UK, most recently in Winchester Cathedral. 

She has sung roles for ENO, Opera North and Opera Holland Park. Recently she toured as Larina in Eugene 
Onegin for Scottish Opera (broadcast on Radio 3) and is currently covering Herodias for ENO in Salome. 
Future engagements include the covers of Countess in Tchaikovsky’s The Queen of Spades and Kabanicha in 
Jánaček’s Katya Kabanova for the Royal Opera House and concerts include Verdi’s Requiem (York Minster) 
and Bach’s St Matthew Passion for Plymouth Philharmonic Choir.

Jonathan 
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Jonathan Stoughton - Tenor
Jonathan Stoughton’s 2017-18 season began with his company début for Opera North in the rôle of Turiddu in 
a new production of Cavalleria rusticana. Further engagements in the current season have included Siegfried 
Götterdämmerung at Saffron Hall, Vakula Christmas Eve for Chelsea Opera Group and the cover of Der 
Fremde Das Wunder der Heliane for the Deutsche Oper Berlin. In Autumn 2018 Jonathan will join the artist 
roster at The Royal Opera House, Covent Garden to be the official cover for Siegfried Siegfried and Siegfried 
Götterdämmerung.

He made his professional début for Glyndebourne on Tour as Steva Jenufa and has since been engaged by 
English National Opera, Longborough Festival Opera, Welsh National Opera, Scottish Opera, The Opera 
Group, West Green House Opera, Dorset Opera and Theater Orchester Biel Solothurn. His rôles include The 
Prince Rusalka, Florestan Fidelio, Siegfried Götterdämmerung, Siegfried Siegfried, Walther von Stolzing Die 
Meistersinger von Nürnberg, Don José Carmen, Radames Aida, Gustavo Un Ballo in maschera, Alwa (Jimmy) 
American Lulu and Bacchus Ariadne auf Naxos. Recent concert performances include Mahler Symphony No. 
8 with the Bournemouth Symphony Chorus, Das Lied von der Erde with Bath Philharmonia, Beethoven’s Ninth 
Symphony at the Sheldonian Theatre, Verdi’s Requiem (De Montfort Hall) and Elgar’s The Dream of Gerontius 
at the Shaldon Festival. In opera galas, recent performances have taken him to the Royal Albert Hall, Barbican 
Centre, Bridgewater Hall, Birmingham Symphony Hall, Cadogan Hall and the National Opera House, Wexford.

Jonathan Stoughton was born in London and trained at the Royal College of Music and the National Opera 
Studio. His studies were further supported by the Wagner Society and by the Mastersingers. Jonathan was the 
2017 winner of the Carole Rees Award for Advanced Musical Studies in Wagnerian Repertoire.
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Eddie Wade - Baritone
Eddie Wade studied at the Guildhall School of Music and Drama. After making his Royal Opera, Covent 
Garden debut in 1996 as the Mandarin Turandot, Eddie furthered his training at the National Opera Studio, 
sponsored by The Royal Opera and the Sybil Tutton Trust. 

Roles include: Conte Almaviva Le Nozze di Figaro, Starek Jenufa, Sharpless Madama Butterfly, Peter Hansel 
und Gretel, Sprecher Die Zauberflöte, Marcello La Bohème, Baron Douphol La Traviata and Melot Tristan und 
Isolde for Welsh National Opera, Mereia/Lepidus in Detlev Glanert’s Caligula and Prince Arjuna in Philip Glass’ 
Satyagraha for English National Opera, Baron Douphol La Traviata, Mandarin Turandot, and Indian Bartered 
Bride for the Royal Opera, Covent Garden, Baron Douphol La Traviata for Glyndebourne Festival Opera, 
Sharpless Madama Butterfly for Den Jyske Opera, Denmark, Sharpless Madama Butterfly and the title role in 
Rigoletto for Scottish Opera, Donald Billy Budd and Sonora La Fanciulla del West for Opera North, Gunther 
Götterdämmerung for Longborough Festival Opera, Eustachio L’assedio di Calais for English Touring Opera 
and Second Apprentice Wozzeck for the Philharmonia Orchestra, under Esa-Pekka Salonen in a tour of the 
USA. Other roles include Giorgio Germont La Traviata, Scarpia Tosca and title role Rigoletto for Diva Opera 
in France, title role Macbeth and Renato Un ballo in maschera for Iford Arts, Giorgio Germont La Traviata 
for West Green House Opera, Don Alfonso Cosi fan tutte for Bury Court Opera and Executioner in James 
Macmillan’s Inés de Castro for Scottish Opera in Portugal during Porto’s year as European Capital of Culture. 

Recent and future highlights include Baron Douphol La Traviata for De Nederlandse Reisopera and Julio in 
Thomas Ades’ The Exterminating Angel and Fouquier-Tinville Andrea Chénier for the Royal Opera,
Covent Garden.
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As a composer, Elgar was very much self-taught, which attests to the 
sheer determination behind his unique genius, and his long struggle 
to establish himself as a leading composer of international repute 
was often hard and less than pleasant. Indeed, for many years he 
had to contend with general apathy, the prejudices of the entrenched 
musical establishment, religious bigotry – he was a member of the 
Roman Catholic minority in an otherwise Protestant majority England 
– and finally with a late-Victorian small-town-society where class-
consciousness pervaded all walks of life.

Throughout the 1880s and 1890s his experience grew and his 
style matured, as he conducted and composed for local musical 
organisations. He also taught the violin and played the organ at St 
George’s Roman Catholic Church in Worcester. In 1889 he married 
one of his pupils, Caroline Alice Roberts, whose determination and a 
dogged faith in her husband’s emerging genius, played a vital part in 
the development of the composer’s career.

Through some of his early works, his reputation began to spread 
beyond the area immediately around his native Worcestershire, his 
first big success coming in 1899 with his Enigma Variations. The 
following year saw the first performance of The Dream of Gerontius, 
which originally proved to be a failure, but fortunately the majority of 
critics recognised the work’s inherent greatness, and it was rescued 
from oblivion by a second performance in Düsseldorf, later that 
year. After its initial failure, Elgar was understandably depressed, 
but within a few days he had characteristically started writing again, 
and the Cockaigne Overture, followed by the first two Pomp and 
Circumstance Marches were soon to appear. By the mid-1900s, in 
fact, he had completed In the South, the Introduction and Allegro for 
Strings, and his oratorios The Apostles, and The Kingdom.

Elgar then began work on his First Symphony, the Violin Concerto, 
and then the Second Symphony, which he dedicated to the memory 
of the late King Edward VII. Between the period of the Second 
Symphony and the beginning of the First World War, there appeared 
only two major works, Falstaff, and The Music Makers, a deeply 
personal work with many quotations from his earlier works. However, 
the First World War deeply depressed Elgar, and, apart from a few 
patriotic pieces, some incidental music and song-settings, it was not 
until after the war that his final great period began. This included the 
Violin Sonata, String Quartet, Piano Quintet, and the Cello Concerto – 
his last great masterpiece.

In 1920, Lady Elgar died, and, with her passing, went so much of 
Elgar’s inspiration and will-to-compose, too. She had organised 
his household, ministered to his comforts, and saved him hours of 
drudgery, for instance, by ruling bar-lines on manuscript paper. She 
even walked miles in all weathers to put precious parcels of scores 
and proofs in the post. In short, she had been the driving force 
behind his genius, encouraging him and singing his praises at every 
occasion.

Throughout the 1920s, Elgar, pained by his bereavement, and by the 
social and musical changes brought about by the war, lived in virtual 
retirement, outwardly content to live the life of a country gentleman in 
his beloved Worcestershire with his dogs, while sometimes emerging 
for the occasional visit to London or for a conducting or recording 
assignment.

Honours continued to be conferred on him and in 1928 he was 
created Knight Commander of the Victorian Order (K.C.V.O). 

About this time, it seemed that he had taken on a new lease of life, 
when he began work on a number of large projects including an 
opera, The Spanish Lady, and a third symphony. In October 1933, 
Elgar was found to be suffering from a malignant tumour which 
pressed on the sciatic nerve. Further composition became impossible 
and he died just four months later.

During the summer of 1900, and just weeks before the Gerontius’s 
première, Elgar told a newspaper reporter, “The poem has been 
soaking in my mind for at least eight years”. These eight years had, 
in fact, been crucial to Elgar’s development as a composer, for not 
only had he gained such valuable experience in the pure practicalities 
of vocal music, but most importantly, he now felt able to take on a 
subject that offered scope for his imagination, far beyond anything 
he had done before – Victorian Catholic convert Cardinal Newman’s 
famous poem of spiritual discovery, The Dream of Gerontius (1865). 
The composer set slightly less than half of the poem, cutting whole 
sections and shortening others in order to focus on its central 
narrative – the story of a man’s death and his soul’s journey into the 
next world, and cast musically in two parts.

From the purely religious standpoint, the central character, Gerontius 
– the name derives from the Ancient Greek ‘gérōn’, simply meaning 
‘old man’ – prays for assistance to the Blessed Virgin Mary and to 
other saints, and after his soul-searing first sight of God, he doesn’t 
go straight to Heaven, but is committed to Purgatory for purification. 
For some Protestants in Elgar’s day, all this would have been pure 
heresy. When a performance of Gerontius was proposed for the 
1902 Three Choirs Festival, the Bishop of Worcester objected. 
Performance in the Cathedral was only permitted once the text had 
been modified, the words ‘Jesus’, ‘Lord’ or ‘Saviour’ being substituted 
for ‘Mary’; ‘souls’ for ‘souls in Purgatory’, ‘prayers’ for ‘Masses’, and 
so on. It may seem petty now, but in early 20th-century England these 
were extremely sensitive issues.

As far as the music goes, it must be remembered that Elgar was 
essentially a Wagnerian and that for many English music-lovers in 
1900, the German composer implied very difficult ‘modern’ music, 
to such a degree that Elgar’s writing appeared too much even for 
the experienced Birmingham Festival Choir. Indeed, the Demons’ 
Chorus and much of the semi-chorus writing came over poorly at the 
Birmingham première on October 3, 1900. 

One thing Elgar did learn from Wagner was the way the latter 
managed to make a dramatic work evolve seamlessly like some over-
arching symphony, rather than a regular progression of arias, duets, 
ensembles, choruses, and orchestral passages. But Elgar assimilated 
this novel approach in such an idiomatic way that the listener is not 
actually aware of this germane thematic continuity, as the oratorio can 
still clearly be considered as being in thirteen distinct movements.  

Part one
The Dream of Gerontius is written for tenor, mezzo-soprano, bass, 
chorus and orchestra, and opens with a sombre melody in the minor 
key, marked pianissimo (very soft), which was named the ‘Judgement 
Theme’ by Elgar’s friend and publisher August Jaeger, who wrote 
a detailed analysis of the score. The opening subject launches an 
orchestral Prelude that presents all of the work’s main themes, 
and evidences some of the composer’s most fertile melodic ideas, 
dovetailed here so that one flows seamlessly into the next. When the 
theme arrives, that will accompany Gerontius’s tortured prayer in Part 
1, the music builds to a persuasive climax, with organ accompaniment 
and pounding timpani. A march-like theme leads to a brief reprise of 
some of the several earlier subjects, before proceeding directly into 
the tenor’s first solo.

NotesProgramme
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The Dream of Gerontius  
Edward Elgar
(1857-1934)
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Elgar developed a unique vocal style for Gerontius, neither simple 
recitative nor full song, but rather one that allows the music to shape 
itself to the words, naturally and expressively, something that can be 
heard in the first line, ‘Jesu, Maria, I am near to death ...’.

This treatment can transform easily into song, as it does here on the 
very next line, ‘And thou are calling me.’ Elgar’s sketches show 
that he went through draft after draft to achieve this kind of flexibility 
throughout the work, partly so that the vocal line could respond to 
the poem’s sudden shifts of mood. For example, in the space of 
these eighteen opening lines Gerontius goes through feelings of 
desperation, terror, supplication and then a drained stillness.

Now the friends at Gerontius’s bedside pray for him, with a ‘Kyrie 
eleison’ (‘Lord have mercy’), delivered by an unaccompanied semi-
chorus. At the rehearsals for the first performance, Elgar urged the 
chorus not to sing as though they were in church, but with ‘more tears 
in their voices,’ as though they were at the side of a dying friend. His 
friends’ prayers rouse Gerontius to a more spirited solo, followed by a 
second choral section, ‘Be merciful, be gracious,’ set in the form of 
a subdued fugue.

The music then shifts into triple time for ‘Sanctus fortis’, Gerontius’s 
dramatic statement of faith. It is a passionate declaration, not a pious 
one – the final ‘Sanctus fortis’ is marked piangendo (‘tearfully’). 
“I imagined Gerontius to be a man like us,” Elgar told Jaeger. “Not 
a priest or a saint, but a sinner ... no end of a worldly man in his 
life, and now brought to book. Therefore I’ve not filled his part with 
Church tunes and rubbish, but a good, healthy, full-blooded romantic, 
remembered worldliness.” At the moment of death – ‘and I fain 
would sleep, the pain has wearied me’ – the almost heartrending 
sadness of this passage may derive, not so much from Elgar’s 
faith, as from his doubts, and from the dark, depressive side of his 
character. English music critic and musicologist Ernest Newman 
remembered an occasion, not long after the première of Gerontius, 
when Elgar’s wife ‘tactfully steered the conversation away from the 
topic of suicide that had suddenly arisen; she whispered to me that 
Edward was always talking of making an end of himself’.

The chorus sings ‘Rescue him, O Lord,’ and then we hear the last 
earthly words of Gerontius, ‘Novissima hora est,’ (‘It is the last 
hour’). With only a brief pause, the Priest, sung by the bass, gives 
Gerontius his blessing: ‘Proficiscere, anima Christiana, de hoc 
mundo’ (‘Go forth from this world, Christian soul). Elgar’s melody 
here conveys faith, sorrow and wonder, all at once, in one of the 
work’s most inspired passages.

At the words ‘Go in the name of Angels and Archangels,’ the 
chorus joins in, building to a triple-forte (fff) on the words ‘go forth.’ 
The Priest sings a second benediction, the accompaniment softens to 
a single melody for the first violins, and then one last, tender swell of 
orchestra and voices on the words ‘through Christ our Lord’ brings 
the movement, and Part 1 to a close in the major key.

Part two
A gentle, new melody in triple time, marked dolce e legato (‘sweetly 
and smoothly’) conveys the ‘inexpressive lightness’ felt by 
Gerontius’s soul after death. When his soul begins to sing ‘I went to 
sleep; and now I am refreshed,’ the frenzy of his death is past, and 
all is profound calm. The time signature is also significant, since much 
of Part 2 is in triple time, giving the music a greater buoyancy than the 
two- or four rather more angular-beats-in the-bar that largely prevail 
in Part 1.

Gerontius’s soul soon recognizes that he is not alone, when he hears 
an Angel singing ‘a heart-subduing melody.’ In Newman’s original 

poem, the Angel is male, but here Elgar gives the role to a mezzo-
soprano. Her first solo is magical, creating a feeling of exultation with 
the simplest of musical means.

Now follows one of the work’s most memorable passages, as the soul 
and the Angel converse and the musical setting elucidates the words 
with great imagination. 

The soul is hesitant, but curious to know ‘a maze of things’ about 
his new state. The Angel’s response – ‘You cannot now cherish a 
wish which ought not to be wished’ – is both understanding as it 
is compassionate. Their dialogue then leads into a joyful duet, the 
Angel reassuring the soul about his fate, and the soul singing of his 
new-found happiness.

But dangers still lie ahead, when Gerontius’s soul hears demons 
singing a ferocious, mocking fugue, intensified by cries of sarcastic 
laughter. As the demons pass, the soul notices that he has only heard 
them, not seen them. Will he be able to see God? The Angel says he 
will, but warns that ‘the flame of the Everlasting Love doth burn 
ere it transform…’.

The soul again hears distant singing, the first sounds of the Choir of 
Angelicals singing ‘Praise to the Holiest in the height.’ The Angel 
declares that they ‘have passed the gate, and are within the House 
of Judgement.’ The pace quickens, and the surging music reminds 
Gerontius of ‘the summer wind – among the lofty pines.’ There is 
a real moment of expectation as the Angel jubilantly sings, ‘And now 
the threshold, as we traverse it, utters aloud its glad responsive 
chant.’.

At that point, all the voices join together triple-forte, singing ‘Praise 
to the Holiest’ with rousing support from the orchestra. This is the 
beginning of one of the most sumptuous and stirring passages in 
choral music, something which Elgar called ‘the great Blaze.’ The 
music shifts into a second-subject in 6/4 time on the words ‘O loving 
wisdom of our God!’, and the two subjects blossom and intertwine 
in soaring four- and eight-part harmonies. As a boy, Elgar lived just 
down the road from Worcester Cathedral and spent many happy 
hours listening to the music there. Later he learned the choral works 
of Bach, Handel, Mendelssohn, Brahms and Dvořák by playing violin 
in the Three Choirs festivals. His knowledge of cathedral acoustics 
and of choral-writing is apparent throughout this delightfully-complex 
Song of Praise. When the hymn’s refrain is sung for the last time, 
voices and orchestra recombine in the major key for a final, echoing 
chord.

A brief orchestral passage leads to the Judgement scene. The Angel 
of the Agony, a second part for the bass, pleads with Jesus to ‘spare 
these souls which are so dear to Thee.’ We then hear the voices 
on earth praying at Gerontius’s bedside, suggesting that all the 
events of Part 2 have happened in an instant of time. The Angel sings 
a final ‘Alleluia,’ and the Judgement theme builds throughout the 
orchestra, rising to a massive crescendo – here the score says, ‘For 
one moment, must every instrument exert its fullest force.’

The sight of God is overwhelming, and the soul sings ‘Take me 
away,’ drawing together many earlier themes, after which the Souls 
in Purgatory sing the psalm, ‘Lord, Thou has been our refuge.’ 
Now comes the great song of compassion that crowns the work, the 
Angel’s ‘Softly and gently, dearly-ransomed soul,’ with sympathetic 
counterpoint from the chorus and semi-chorus. There is an echo 
of ‘Praise to the Holiest’ and of the psalm, and then, with a rapid 
diminuendo, the repeated ‘Amen’ moves finally into the major, 
bringing this superb work to its soft and serene close.

Programme Notes by Philip R Buttall

www.philiprbuttall.co.uk. 
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Have you thought about becoming an Associate Member?

Benefits of Associate Membership include:
• Reduced price tickets & complimentary programmes for each 
concert you attend
• Your ticket delivered to you in time for each concert
• A reserved preferential seat (for the Guildhall balcony)
• Advance notice of the Choir’s forthcoming concerts
• The right to attend the Choir’s Annual General Meeting
• Knowing that you are supporting one of the South West’s major 
choral societies

If you would like to become an Associate Member, please contact:
Alan Hart
Plymouth Philharmonic Choir (Associate Membership Secretary)
17 Minses Close, Elburton
Plymouth. PL9 8DR

T: 07759 821 742
E: theharts@btinternet.com   

Philharmonic ChoirPlymouth

The Plymouth Philharmonic Choir was formed in 1970 and grew 
out of the Plymouth Choral Society (see below). Now, with more 
than 160 members, it is one of the largest choral societies in the 
South West of England. The Choir is made up of singers from 
across the community, irrespective of age, race, religion and social 
background.

Plymouth Philharmonic Choir performs three large-scale classical 
choral concerts a year, usually accompanied by a full symphony 
orchestra. Concerts also feature leading soloists which have 
included Catherine Hamilton, Juliette Pochin, Alison Kettlewell, 
Michael Bracegirdle, Adrian Powte and Sir Thomas Allen. Our 
repertoire enables us to include younger voices from local schools 
when singing suitable works, and we appreciate the tremendous 
support we receive from the professional musicians who join us.

Our main concert venue is Plymouth Guildhall and performances 

have included Verdi’s and Brahms’ Requiems, Bach’s St John and 
St Matthew Passion and Christmas Oratorio, Carl Orff’s Carmina 
Burana, Vaughan Williams’ Sea Symphony, David Fanshawe’s 
African Sanctus (conducted by the composer), Andrew Carter’s 
Horizons, and Karl Jenkins’ The Armed Man: A Mass for Peace with 
the Orchestra of the Royal Marines.

Most summers a section of the choir visits other parts of the UK or 
Northern Europe. In recent years they have performed in Ghent, 
Bruges, Cambridge, Ely Cathedral, Dublin, Amsterdam and at 
Notre Dame Cathedral and Versailles in Paris. The choir recently 
visited Brittany once more and has also sung in Liverpool at the 
Metropolitan Cathedral and in other UK cities.

Plymouth Philharmonic Choir is a registered charity. Like most 
choirs we receive support, financial and otherwise, from charitable 
trusts and other supporters.

ADVERTISING IN OUR PROGRAMMES
We are always grateful for the support we receive from the 
firms who have contributed to our concert costs by placing 
advertisements in our programme.

If you know of a firm which might be interested in supporting the 
Choir in this way, please contact Kate Wheeler:
E: kate1wheeler@hotmail.co.uk

Sunday 14th April 2019 
at The Plymouth Guildhall at 7.30pm
Bach: ST MATTHEW PASSION

Saturday 6th July 2019 
at Plymouth Cathedral at 7.30pm
Rossini: PETITE MESSE SOLENNELLE

Joining now for the reduced offer price of £30 (in effect saving 
you £3 on advance ticket prices) you will receive tickets for the 
concerts in April and July PLUS a complimentary programme for 
each concert you attend and a reserved seat if you choose to sit in 
the Guildhall Balcony!

Please contact our Associate Membership Secretary Alan Hart
T: 07759 821 742
E: theharts@btinternet.com

www.plymouthphilchoir.org for ticket sales and to join our mailing list

We are most grateful for the continued 
support provided to the Choir by the A C 
Ballard (dec’d) Trust

Associate members’ schemeRemaining concerts 
this season



FIRST SOPRANOS
Ann Bailey
Anne Bartlett
Annette Bolton
Margaret Bradford
Della Braide
Pat Brodie
Hilary Brotherton
Issey Charlesworth
Corinne Collinson
Emily Dew
Anna Dumbiotis
Ruth Durling
Chris Gunning
Patricia Lunn
Sue Maries
Lyn Mcloughlin
Janet Perks
Heather Pope
Chris Roberts
Marguerite Sperring
Jackie Visser
Lin Walle
Christine Williams

FIRST TENORS
Rodney Baxendale
John Clibbens
Ashley Crawford
Tony Epps
Peter Filewod
John Gay
Michael Hall
Vesna Hawley
Kathy Lang
Margaret Sparshott
Adrian Wardle
Greta White
James Wilson

SECOND SOPRANOS
Kay Anderson
Caroline Atkins
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MembersChoir

The choir has over 170 members, presenting at least 3 major 
concerts with professional orchestras and soloists every year.
New members are always welcome.

If you would like to sing with us, you are welcome initially to attend 
a few of our rehearsals at the Meade King Hall, Plymouth College, 
Mutley, Plymouth from 7.15pm on Thursdays during term time. For 
further information about rehearsal dates and occasional changes 
in venue please contact:

Choir Secretary
Jennifer Millward
T: 01752 402256
or see www.plymouthphilchoir.org

Choir MembershipJoin our mailing list

We maintain a Mailing List of people who receive advance 
information about all our concerts, including the Annual 
Programme.  

If you would like your name added to the list, please contact:

Nicola White
E: nicolawhite845@btinternet.com
T: 01752 708903.

We would like to express our 
appreciation to rehearsal accompanist, 
Jenny Shepley, for all her hard work 
and dedication.

www.plymouthphilchoir.org for more information
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The Plymouth Symphony Orchestra has been central to the 
musical life of the city for over 140 years, and continues to perform 
challenging music, ranging from the traditional to the contemporary.

In 1875 a local teacher of music, Dr Samuel Weekes, brought 
together a group of musician friends and founded what was then 
known as an Orchestral Society: their first concert was presented 
in the graceful Tea Rooms of Plymouth’s old Royal Hotel. The 
renamed Plymouth Symphony Orchestra can claim to be one of 
the longest-established orchestras in the country, with an amazing 
record of continuity: the founding conductor was succeeded by 
his son; his grandson, John Weekes, was a vice-president until 
recently! The present conductor, Anne Kimber, is only the sixth in 
over 140 years.

The members of the orchestra travel from as far afield as Tiverton 
and Wadebridge to attend weekly rehearsals, although none 
receive payment for playing in the orchestra.

In its choice of programmes the orchestra aims to achieve a 

balance between established masterpieces and an adventurous 
selection of less familiar music. Among the contemporary 
pieces performed in recent years have been several specially 
commissioned from local composers, including Judy Whitlock, who 
leads the double bass section.

Many distinguished soloists have played concertos with the 
orchestra, including Nigel Kennedy, Peter Donohoe, the late Jack 
Brymer, Julian Lloyd Webber, Priya Mitchell, Anna Markland, Ralph 
Kirshbaum, Noriko Ogawa, Craig Ogden, Guy Johnston, Tasmin 
Little, Thomas Gould, Joanna MacGregor and BBC Young Musician 
of the Year, Jennifer Pike.

In addition to making appearances in Plymouth, an important 
feature of the orchestra’s work is to present concerts in other 
centres which professional symphony orchestras rarely, if ever, 
visit, such as Liskeard, Totnes, Dartington, Christow and Buckland 
Abbey. But the purpose of Samuel Weekes in founding the 
orchestra has remained central to all its activities: to bring friends 
together once a week to make music. 
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The expenses of an orchestra continue to grow and as a registered 
charity we rely on our supporters to help us continue to share our 
pride in Plymouth’s Symphony Orchestra, established in 1875.

There are three ways in which you can help to support the 
orchestra:

Become a Friend
Annual donation of a minimum £30.
Your benefits:
We invite you to our party each March, list your names in every 
concert programme and send a Plymouth Symphony Orchestra 
newsletter to you three times a year.

Become a Subscriber
Annual donation of a minimum of £150.
Your benefits:
All of the above plus two £15 tickets and a concert programme for 
each of our Plymouth concerts (three per annum).

Become a Lifetime Patron
Donation of £500 or more.
You will become a Lifetime Patron of the orchestra with all of the 
benefits of being a Friend, for your lifetime.

To find out more about supporting the orchestra, please contact:
Rob Kellagher on 07845 428562 or 
email rkellagher@btinternet.com, 
or contact us via our website. 
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PART ONE

Gerontius
Jesu, Maria - I am near to death,
And Thou art calling me; I know it now.
Not by the token of this faltering breath,
This chill at heart, this dampness on my brow, -
(Jesu have mercy! Mary, pray for me!)
‘Tis this new feeling, never felt before,
(Be with me, Lord, in my extremity!)
That I am going, that I am no more,
‘Tis this strange innermost abandonment,
(Lover of souls! great God! I look to Thee,)
This emptying out of each constituent
And natural force, by which I come to be.
Pray for me, O my friends; a visitant
Is knocking his dire summons at my door,
The like of whom, to scare me and to daunt,
Has never, never come to me before;
So pray for me, my friends, who have not
strength to pray.

Assistants 
Kyrie eleison.
Holy Mary, pray for him.
All holy Angels, pray for him.
Choirs of the righteous, pray for him.
All Apostles, all Evangelists, pray for him.
All holy Disciples of the Lord, pray for him.
All holy Innocents, pray for him.
All holy Martyrs, all holy Confessors,
All holy Hermits, all holy Virgins,
All ye Saints of God, pray for him.

Gerontius
Rouse thee, my fainting soul, and play the man;
And through such waning span
Of life and thought as still has to be trod,
Prepare to meet thy God.
And while the storm of that bewilderment
Is for a season spent,
And ere afresh the ruin on me fall,
Use well the interval.

Assistants
Be merciful, be gracious; spare him, Lord.
Be merciful, be gracious; Lord, deliver him.
From the sins that are past;
From Thy frown and Thine ire;
From the perils of dying;
From any complying with sin, 
or denying his God, 
Or relying on self, at the last; 
Lord, deliver him.
From the nethermost fire;
From all that is evil;
From power of the devil;
Thy servant deliver,
For once and for ever.
By Thy birth, and by Thy Cross,
Rescue him from endless loss;
By Thy death and burial,
Save him from a final fall;
By Thy rising from the tomb,
By Thy birth, and by Thy cross
By Thy mounting up above,
By the Spirit’s gracious love
Save him in the day of doom.

Gerontius
Sanctus fortis, Sanctus Deus,
De profundis oro te,
Miserere, Judex meus,
Parce mihi, Domine.
Firmly I believe and truly
God is Three, and God is One;
And I next acknowledge duly
Manhood taken by the Son.
And I trust and hope most fully
In that Manhood crucified;
And each thought and deed unruly
Do to death, as He has died.
Simply to His grace and wholly
Light and life and strength belong.
And I love, supremely, solely,
Him the holy, Him the strong.
Sanctus fortis, Sanctus Deus,
De profundis oro te,
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Miserere, Judex meus,
Parce mihi, Domine.
And I hold in veneration,
For the love of Him alone,
Holy Church, as His creation,
And her teachings, as His own.
And I take with joy whatever
Now besets me, pain or fear,
And with a strong will I sever
All the ties which bind me here.
Adoration aye be given,
With and through th’angelic host,
To the God of earth and heaven,
Father, Son and Holy Ghost.
Sanctus fortis, Sanctus Deus,
De profundis, oro te,
Miserere, Judex meus,
Mortis in discrimine.
I can no more; for now it comes again,
That sense of ruin, which is worse than pain,
That masterful negation and collapse
Of all that makes me man.
And, crueller still,
A fierce and restless fright begins to fill
The mansion of my soul. 
And worse, and worse,
Some bodily form of ill
Floats on the wind, with many a loathsome curse
Tainting the hallowed air, and laughs, and flaps 
Its hideous wings
And makes me wild with horror and dismay.
O Jesu, help! pray for me, Mary, pray!
Some Angel, Jesu! such as came to Thee
In Thine own agony.
Mary, pray for me. Joseph, pray for me.
Mary, pray for me.

Assistants
Rescue him, O Lord, in this his evil hour,
As of old, so many by Thy gracious power: Amen,
Noe from the waters in a saving home; (Amen.)
Job from all his multi-form and fell distress; (Amen.)
Moses from the land of bondage and despair; (Amen.)
David from Golia and the wrath of Saul; (Amen.)

So, to show Thy power,
Rescue this Thy servant in his evil hour.

Gerontius
Novissima hora est; and I fain would sleep,
The pain has wearied me. Into Thy hands,
O Lord, into Thy hands.

The Priest and Assistants
Proficiscere, anima Christiana, de hoc mundo!
Go forth upon thy journey, Christian soul!
Go from this world! Go, in the Name of God,
The Omnipotent Father, Who created thee!
Go, in the Name of Jesus Christ, our Lord,
Son of the Living God, Who bled for thee!
Go, in the Name of the Holy Spirit, 
Who Hath been poured out on thee! 
Go in the name 
Of Angels and Archangels; in the name 
Of Thrones and Dominations; in the name
Of Princedoms and of Powers; and in the name
Of Cherubim and Seraphim, go forth!
Go, in the name of Patriarchs and Prophets; 
And of Apostles and Evangelists,
Of Martyrs and Confessors, in the name
Of holy Monks and Hermits; in the name
Of holy Virgins; and all Saints of God,
Both men and women, go! 
Go forth upon thy journey, 
Go from this world!
Go in the Name of God the Omnipotent Father 
Who created thee! 
In the Name of Jesus Christ,
In the Name of the Holy Spirit who hath been poured out of 
thee
Go on thy course, go;
And may thy place today be found in peace,
And may thy dwelling be the Holy Mount of Sion:
through the Same, through Christ, our Lord.

Interval
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PART TWO

Soul of Gerontius
I went to sleep; and now I am refreshed.
A strange refreshment: for I feel in me
An inexpressive lightness, and a sense
Of freedom, as I were at length myself,
And ne’er had been before. How still it is!
I hear no more the busy beat of time,
No, nor my flutt’ring breath, nor struggling pulse;
Nor does one moment differ from the next.
This silence pours a solitariness
Into the very essence of my soul;
And the deep rest, so soothing and so sweet,
Hath something too of sternness and of pain.
Another marvel: someone has me fast
Within his ample palm; . . . a uniform
And gentle pressure tells me I am not
Self moving, but borne forward on my way.
And hark! I hear a singing; yet in sooth 
I cannot of that music rightly say
Whether I hear, or touch, or taste the tones.
Oh, what a heart-subduing melody!

Angel
My work is done,
My task is o’er,
And so I come,
Taking it home,
For the crown is won,
Alleluia,
For evermore.

My Father gave
In charge to me
This child of earth
E’en from its birth
To serve and save.
Alleluia,
And saved is he.

This child of clay
To me was given,
To rear and train

By sorrow and pain
In the narrow way,
Alleluia,
From earth to heaven.

Soul
It is a member of that family
Of wond’rous beings, who, ere the worlds were made,
Millions of ages back, have stood around 
The throne of God:
I will address him. Mighty one, my Lord,
My Guardian Spirit, all hail!

Angel
All hail!
My child and brother, hail! what wouldest thou?

Soul
I would have nothing but to speak with thee
For speaking’s sake. I wish to hold with thee
Conscious communion; though I fain would know
A maze of things, were it but meet to ask,
And not a curiousness.

Angel
You cannot now
Cherish a wish which ought not to be wished.

Soul
Then I will speak: I ever had believed
That on the moment when the struggling soul
Quitted its mortal case, forthwith it fell
Under the awful Presence of its God,
There to be judged and sent to its own place.
What lets me now from going to my Lord?

Angel
Thou art not let; but with extremest speed
Art hurrying to the Just and Holy Judge. 

Soul
Dear Angel, say,
Why have I now no fear at meeting Him?
Along my earthly life, the thought of death
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And judgment was to me most terrible.

Angel
It is because
Then thou didst fear; that now thou dost not fear.
Thou hast forestalled the agony, and so
For thee bitterness of death is past.
Also, because already in thy soul
The judgement is begun.
A presage falls upon thee, as a ray
Straight from the Judge, expressive of thy lot.
That calm and joy uprising in thy soul
Is first-fruit to thee of thy recompense,
And heaven begun.

Soul
Now that the hour is come, my fear is fled;
And at this balance of my destiny,
Now close upon me, I can forward look
With a serenest joy.
But hark! upon my sense
Comes a fierce hubbub, which would make me fear
Could I be frighted.

Angel
We are now arrived
Close on the judgement-court; that sullen howl
Is from the demons who assemble there,
Hungry and wild, to claim their property,
And gather souls for hell. Hist to their cry!

Soul
How sour and how uncouth a dissonance!

Demons
Low born clods
Of brute earth,
They aspire
To become gods,
By a new birth,
And an extra grace,
And a score of merits,
As if aught
Could stand in place

Of the high thought,
And the glance of fire
Of the great spirits,
The powers blest,
The lords by right,
The primal owners,
Of the proud dwelling
And realm of light, -
Dispossessed,
Aside thrust,
Chucked down,
By the sheer might
Of a despot’s will,
Of a tyrant’s frown,
Who after expelling
Their hosts, gave,
Triumphant still,
And still unjust,
Each forfeit crown
To psalm-droners,
And canting groaners,
To every slave,
And pious cheat,
And crawling knave,
Who licked the dust
Under his feet.

Angel
It is the restless panting of their being;
Like beasts of prey, who, caged within their bars,
In a deep hideous purring have their life,
And an incessant pacing to and fro.

Demons
The mind bold
And independent,
The purpose free,
So we are told,
Must not think
To have the ascendant.
What’s a saint?
One whose breath
Doth the air taint
Before his death;
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Ha ha!
A bundle of bones,
Which fools adore,
When life is o’er.
Ha! Ha!
Virtue and vice,
A knave’s pretence.
‘Tis all the same,
Ha! Ha!
Dread of hell-fire,
Of the venomous flame,
A coward’s plea.
Ha ha!
Give him his price,
Saint though he be,
From shrewd good sense
He’ll slave for hire,
Ha! Ha!
And does but aspire
To the heaven above
With sordid aim,
And not from love.
Ha! Ha!

Soul
I see not those false spirits; shall I see
My dearest Master, when I reach His throne?

Angel
Yes, for one moment thou shalt see thy Lord,
One moment; but thou knowest not, my child,
What thou dost ask: that sight of the Most Fair
Will gladden thee, but it will pierce thee too.

Soul
Thou speakest darkly, Angel! and an awe
Falls on me, and a fear lest I be rash.

Angel
There was a mortal, who is now above
In the mid-glory: he, when near to die,
Was given communion with the Crucified, -
Such that the Master’s very wounds were stamped
Upon his flesh; and from the agony

Which thrilled through body and soul in that embrace,
Learn that the flame of the Everlasting Love
Doth burn ere it transform.

Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise:

Angel
Hark to those sounds!
They come of tender beings angelical,
Least and most childlike of the sons of God.

Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise;
In all His words most wonderful;
Most sure in all His ways!
To us His elder race He gave
To battle and to win,
Without the chastisement of pain,
Without the soil of sin.
The younger son He willed to be
A marvel in His birth:
Spirit and flesh His parents were;
His home was heaven and earth.
The eternal blessed His child, and armed,
And sent Him hence afar,
To serve as champion in the field
Of elemental war.
To be His Viceroy in the world
Of matter, and of sense;
Upon the frontier, towards the foe,
A resolute defence.

Angel
We now have pass’d the gate, and are within
The House of Judgement;

Soul
The sound is like the rushing of the wind,
The summer wind - among the lofty pines.
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Choir of Angelicals
Glory to Him, Who evermore
By truth and justice reigns;
Who tears the soul from out its case,
And burns away its stains!

Angel
They sing of thy approaching agony,
Which thou so eagerly didst question of.

Soul
My soul is in my hand: I have no fear.
But hark! a grand mysterious harmony:
It floods me, like the deep and solemn souls
Of many waters.

Angel
And now the threshold, as we traverse it,
Utters aloud its glad responsive chant.

Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise:
In all His words most wonderful;
Most sure in all His ways!
O loving wisdom of our God!
When all was sin and shame,
A second Adam to the fight
And to the rescue came.
O Wisest love! that flesh and blood
Which did in Adam fail,
Should strive afresh against the foe,
Should strive and should prevail;
And that a higher gift than grace
Should flesh and blood refine,
God’s Presence and His very Self,
And Essence all divine.
O gen’rous love! that He who smote
In man for man the foe,
The double agony in man
For man should undergo;
And in the garden secretly,
And on the cross on high,
Should teach His brethren and inspire

To suffer and to die.
Praise to the Holiest in the height,
And in the depth be praise:
Glory to Him, who evermore
By truth and justice reigns.
In all His words most wonderful,
Most sure in all His ways!

Angel
Thy judgement now is near, for we are come
Into the veiled presence of our God.

Soul
I hear the voices that I left on earth.

Angel
It is the voice of friends around thy bed,
Who say the ‘Subvenite’ with the priest.
Hither the echoes come; before the Throne
Stands the great Angel of the Agony,
The same who strength’ned Him, what time He knelt
Lone in the garden shade; bedewed with blood.
That Angel best can plead with Him for all
Tormented souls, the dying and the dead.

Angel of the Agony
Jesu! by that shudd’ring dread which fell on Thee;
Jesu! by that cold dismay which sickened Thee;
Jesu! by that pang of heart which thrilled in Thee;
Jesu! by that mount of sins which crippled Thee;
Jesu! by that sense of guilt which stifled Thee;
Jesu! by that innocence which girdled Thee;
Jesu! by that sanctity which reigned in Thee;
Jesu! by that Godhead which was one with Thee;
Jesu! spare these souls which are so dear to Thee;
Souls, who in prison, calm and patient, wait for Thee;
Hasten, Lord, their hour, and bid them come to Thee,
To that glorious Home, where they shall ever gaze on Thee.

Soul
I go before my Judge.
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Voices on Earth
Be merciful, be gracious; spare him, Lord
Be merciful, be gracious; Lord, deliver him.

Angel
Praise to His Name!
O happy, suff’ring soul! for it is safe,
Consumed, yet quickened, by the glance of God.
Alleluia! Praise to His Name!

Soul
Take me away, and in the lowest deep
There let me be,
And there in hope the lone night-watches keep,
Told out for me.
There, motionless and happy in my pain
Lone, not forlorn,
There will I sing my sad perpetual strain,
Until the morn.
There will I sing, and soothe my stricken breast,
Which ne’er can cease
To throb, and pine, and languish, till possest
Of its Sole Peace.
There will I sing my absent Lord and Love:
Take me away,
That sooner I may rise, and go above,
And see Him in the truth of everlasting day.
Take me away, and in the lowest deep
There let me be.

Souls in Purgatory
Lord, Thou hast been our refuge: in every generation;
Before the hills were born, and the world was: 
from age to age Thou art God.

Angel
Softly and gently, dearly ransomed soul,
In my most loving arms I now enfold thee,
And o’er the penal waters, as they roll,
I poise thee, and I lower thee, and hold thee.
And carefully I dip thee in the lake,
And thou, without a sob or a resistance,
Dost thro’ the flood thy rapid passage take,
Sinking deep, deeper, into the dim distance.

Angels to whom the willing task is given,
Shall tend, and nurse, and lull thee, as liest;
And Masses on the earth, and prayers in heaven,
Shall aid thee at the Throne of the Most Highest.
Farewell, but not for ever! brother dear,
Be brave and patient on thy bed of sorrow;
Swiftly shall pass thy night of trial here,
And I will come and wake thee on the morrow.
Farewell! Farewell!

Souls
Lord, Thou hast been our refuge in every generation.
Come back, O Lord! How long: and be entreated for thy 
servants.

Choir of Angelicals
Praise to the Holiest in the height,
And in the depth be praise:

Souls
Bring us not, Lord, very low: for Thou hast said,
Come again, ye sons of Adam

Choir of Angelicals
To us His elder race He gave 
To battle and to win, 
Without the chastisement of pain,
Without the soil of sin.

Choir of Angelicals
Praise to the Holiest,
Lord come back, O Lord! How long: 
and be entreated for thy servants.

Angels, Angelicals and Souls
Amen, Amen, Amen

The choir is singing from
‘The New Novello Choral Edition’
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